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MADman From Mexico 


Sergio Aragones’ most indelible work was done when he was 
‘five. His parents took him visiting, to the resplendent home of a 
hidalgo, and left him to entertain himself in the high-vaulted 
sitting room of the Spanish nobleman. Mr. and Mrs. Aragones 
had-spent a pleasant afternoon on the patio with their host and 
hostess when it occurred to them to call Sergio to the table for 
some goodies. Mrs. Aragones went to the sitting room to find 
that her young son had embellished the four alabaster walls, 
baseboards to ceiling, with crayon combat of Conquistadors 
and Indians. Ruefully, Sergio recalls, his father left him as worn 
down at the nub as one of his played-out crayons. Sergio also 
reflects, ““Good theeng they didn’t have Magic Markers in 
those days |" 


Whatever the consequences of his early unsolicited art, Sergio’s 
friends beg him to draw on their walls today. In the summer of 
1962, this exceptionally tall, dark and handsome junior pro- 
totype of Gilbert Roland, and amalgam of El Cid and Zorro, 
stepped into the MAD offices. As our gaze shifted from his 
animated black mustache and peeled-almond white teeth, we 
glimpsed the artist’s folio under his arm. In beguiling Inverted 
English, he requested that we look at some of his cartoons. 
Within.minutes, he sold us a humorous spread on astronauts, 
which subsequently appeared in MAD #76, entitled “A MAD 
Look At The U.S. Space Effort.” 


It was ever thus. Cortez had a way with Montezuma! 


Sergio Aragones Domenech was born in Spain, almost three 
decades ago. When he was six, his parents moved to Mexico 
City where his industrious father, Don Pascual, worked his way 
up in the motion picture industry; from extra, to actor, to 
Producer. It occurred to us to ask Serg why he hadn't taken 
advantage of his “proximity” to a motion picture Producer. 
Sergio responded candidly,’‘| don’t think I’m suchagood actor.” 


Continued on page 5 





William M. Gaines’s 
MAD Humor from SIGNET 
(50¢ each unless otherwise noted) 


O THE BEDSIDE Map (#P3520-60¢) 
O BOILING Map (#P3253-60¢) 
O FIGHTING Map (#D2385) 
O GREASY MAD STUFF (#P3522-60¢) 
O HowLinc Map (#D3268) 
O THE IDES OF MAD (#P3492-60¢) 
O THE INDIGESTIBLE MAD (#P3477-60¢) 
O It’s A WORLD, WORLD, WORLD, WORLD MAD 
(#D2764) 
O Like Map (#P3491-60¢) 
O THE MAD FRONTIER (#D2499) 
O MAD IN ORBIT (#P3494-60¢) 
O THE MAD SAMPLER (#P3495-60¢) 
O THE ORGANIZATION MAD (#D2286) 
O QUESTIONABLE MAD (#D3158) 
O Ravine Map (#P3490-60¢) 
O THE SELF-MADE MAD (#D2561) 
O SON oF MAD (# 2285) 
O THREE-RING MAD (#P3493-60¢) 
O THE Voopoo Map (#P3521-60¢) 
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We MADmen know otherwise ! Serg is a fine actor and a brilliant 
mime. On one of our annual MAD trips, while in Puerto Rico, 
Serg entertained us with his underwater enactment of a home 
inning of baseball. While fully submerged, he represented the 
meat of the batting order, called all balls and strikes, acted out 
the disgruntled catcher, and climaxed it all by running the 
bases on an inside-the-pool home run. 


On the same trip, a dozen of us were seated expectantly 
around a table in a very exclusive restaurant. Steaming platefuls 
of fine foods had just been served. Before any of us could turn 
a tine, globs of cold Russian Dressing were ladled out on our 
individual portions, by a swiftly moving red blur. Serg had 
donned a waiter’s scarlet jacket, and, with undetected and 
affected servitude, had turned our epicurean feast into the 
melange you'd see on Army mess kits. 


Sergio sold his first cartoon when he was sixteen and in high 
school. A Mexican humor mag paid him twenty pesos, $1.85. 
Serg kept right on drawing and selling while attending the 
School of Architecture at the Universidad Nacional de Mexico. 
His compulsion to build a better laugh won out over his desire 
to build a better edifice. He went into gag cartooning whole- 
heartedly, doing a weekly page for ‘‘Manana.” He still main- 
tains that weekly space for sentimental reasons. Serg aug- 
mented his cartooning by creating special effects for the movies 
and doing TV animation and advertising. He taught Mexican 
Popular Art, consisting of ceramic and lacquer work and silver 
jewelry design, to American students at the University of 
Mexico. One of his most apt students, blonde and willowy 
Lilio Chomette, was to attract him eventually to the U.S.A. 
and the altar. By the time Sergio came to Los Angeles in 
January, 1962, in quest of his Golden Fleece, he had already 
sold two thousand cartoons. After a brief sojourn in California 
with his affianced, Sergio headed in the general direction of 
New York City and the specific direction of MAD. 


With his initial sale to MAD, he made the rounds of other 
prestige magazines and began to pick up checks with startling 
regularity. Turning west once more, Sergio married Lilio and 
brought her back to their adobe apartment in Manhattan. With 
renewed vigor, he settled down to service at his drawing-board. 
Since then, he has graced the MAD office and MAD pages with 
his cartoon themes, cover ideas, and marginals, the latter being 
his very popular ‘‘Drawn-Out Dramas” that keep the readers 
rolling in the seams, borders and aisles of MAD. When he 
isn't “thinking MAD”, which is rare, Sergio does book illus- 
trations, album covers, and is often called upon to pep up 
specialized booklets and guides for industry and management. 


Recently, he folded his drawing board and took his own 
camera crew to Mexico to film an hour-long documentary on 
bull-fighting. He came back to the States with eight hours 
footage of exquisite color film, shot in various plazas and 
ranches and arenas throughout Mexico. 


Sergio stops in at MAD almost daily, whether it be mid-after- 
noon or after hours; just as long as the lights are still on. He 
never knocks. There’s no mistaking his rhythmic flamenco 
stamping and clapping in the hall. 


He loves to fraternize with his fellow MAD artists. Sometimes 
you will find him alone, in the Current Art drawer, studying 
pen lines, textures and techniques. It’s then that you know he 
possesses “‘the Cellini touch”, wherein the pupil has the ca- 
- pacity to outshine the teacher. 


Eventually, Lilio will phone and tell him to come home to 
supper. And, after supper, he draws. 


ae 


Jerry De Fuccio 
Associate Editor 
MAD Magazine: 
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MAD FANS FOR YEARS 
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STEPS OUT OF THE “MARGINS” AND INTO THE SPOTLIGHT WITH A , 

FIESTA-FILLED PINATA OF DELICIOUS GOODIES, AND CRIES... . 










AND WHEN YOU'RE FINISHED SAMPLING 
THE FUN, YOU'LL CRY... 


“WiVA ARAGONES 


THE NEW AMERICAN LIBRARY 
publishes SiGNET, MENTOR, 
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